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American Popular Music 
Syllabus & Schedule 
MUSC 113-01 
Course Description 
This is a survey of American popular music (henceforth APM) spanning the early nineteenth century through 
present-day. Beginning with the minstrel show, vaudeville, and the songs of Stephen Foster, this course traces 
the development of Tin Pan Alley, ragtime, blues, jazz, country, and R&B. It covers the rise of rock ‘n’ roll in 
the 1950s and then rock and a selection of sub-genres, including soul, funk, disco, punk, hip-hop, and Latin 
music. Besides learning about musicians and their music, we take a critical look at the music industry in terms 
of the agents (e.g., A&Rs such as Ralph Peer and John Hammond), recording engineers and producers (e.g., 
Brian Eno, Alan Parsons), DJs (e.g., Alan Freed, Jack Cooper), and business executives (e.g., Barry Gordy, Jr., 
Ahmet Ertegun) who had a hand in the shaping of popular music and taste, especially in the twentieth century. 
Another major component of APM that we consider is technology and the many innovations of the past two 
centuries. We consider first the sheet music publishing industry, which was the predominant medium for 
disseminating popular music in the nineteenth and early twentieth centuries. Later inventions such as sound 
recording (1877), AM radio (1906, but more importantly the early 1920s for the first commercial stations), the 
electronic microphone (1925), and then FM radio (1939) played no small role in the development of APM and 
the shaping of popular taste. The introduction of new musical instruments such as the electric guitar (introduced 
in 1931 by Rickenbacker), synthesizers (as early as 1921 with the theremin, but more significantly in the 
1980s), and keyboards (e.g., the Hammond organ in 1935) changed not only the soundscape of APM but also 
how musicians created music. Some technological advances led to new performance styles and techniques. For 
example, the invention of the electronic microphone is directly responsible for the emergence of crooning after 
1925. The invention of magnetic tape (1930s in Germany and Japan) enabled leaps in recording and playback 
technologies (e.g., multi-track recording, overdubbing, and mixing). In the last decades of the twentieth century, 
the digital revolution, which marked the beginning of digital recording (e.g., on Digital Audio Tape or DAT in 
the early 1990s) and the mass distribution of music (e.g., on CDs in 1983 and later as MP3s disseminated via 
the internet), also impacted the music industry and popular consumption. Other new and creative uses of digital 
technologies include sampling and sequencing, which computer software and hardware made possible. 
Computers enabled the development of the Musical Instrument Digital Interface, or MIDI (pronounced 
[míddee]) protocol in 1982. MIDI continues to be relevant today as it enables musicians’ electronic instruments 
to communicate with one another regardless of brand or type. In short, advances in music publishing and 
distribution, and developments in audio recording, sound reproduction, and live performance, all played roles in 
the shaping of popular taste, and the development and popularization of American music. 
By completing the reading and listening assignments, participating in class discussions, taking notes, and 
preparing for quizzes and exams, you will quickly enhance your listening skills and you will develop a 
vocabulary of technical terms from the APM industry (i.e., terms that are commonly understood by musicians, 
recording engineers, and industry executives). These new analytical skills, together with an expanded 
vocabulary of technical terms and concepts will enhance your ability to communicate about popular music. 
This course should be challenging and rewarding. You can expect to learn a lot about APM. To do well, it is 
essential that you invest three hours outside of class for each hour spent in class. That amounts to seven-and-a-
half hours each week that you must dedicate to reading the textbook and listening to—repeatedly if necessary—
the assigned audio examples. Within a few weeks you will begin recognizing new forms, styles, and genres. I 
will demonstrate and analyze some pieces for you in class, and the textbook authors will discuss and analyze 
others. You will also become better at identifying songs, genres, and musicians (or groups). Besides attending 
class, you must arrive on time and participate in discussions to earn full credit for participation (see Grading).
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Instructor Contact: 
Robert W. Templeman, Adjunct Professor of Ethnomusicology and American Popular Music 
E-mail: templemanr@xavier.edu 
Office hours: Mondays and Wednesdays, 5:45– 6:15 PM Edgecliff (EDC) 103 
Class Sessions: 
Mondays (August 26 – December 16), 6:30 – 9:00 PM, EDC 103  
Materials (Required): 
 Starr, Larry and Christopher Waterman (2013) American Popular Music: From Minstrelsy to MP3 
(Fourth Edition). Oxford: Oxford University Press. Important: This new Fourth Edition includes a 
voucher for 60 songs (online mp3s, downloadable with included access code). These songs comprise 
a major part of the required listening assignments. Used books and earlier editions will not include 
the voucher, so please do not purchase them. You need a new Fourth Edition for this course. 
 Supplementary required listening examples on Blackboard (henceforth Bb). You need to download, 
study, and learn these assigned listening examples (mp3 files) in preparation for quizzes and exams. 
Grading: 
   5 pts. – Participation includes on-time arrival, regular attendance, preparation, and being attentive. 
I highly recommend sitting in the first three rows, asking questions, and taking notes. 
 15 pts. – Quizzes (Sept. 16, Nov. 4, Nov. 25) cover terms and people (i.e., names) from assigned 
readings, lectures, and videos, plus assigned listening examples. See Sample Quiz. 
 25 pts. – Midterm (Oct. 14) will test you on Chapters 1-6: Part I) identification of 10 listening 
examples; Parts II & III) technical terms and people’s names drawn from lectures, videos, 
and reading assignments; and Part IV) questions drawn from a Timeline for American 
Popular Music (1828 – 1935) (see the Timeline in your textbook, pp. 1-4 and pp. 69-72). 
 25 pts. – Term Paper (Dec. 2) a 4-7 page, double-spaced, single-sided report interpreting a live 
popular music performance using Allan Merriam’s Tri-Partite Model (discussed in class 
and in two handouts). All papers are due in class on Dec. 2. Emailed papers and late papers 
will be accepted, however with penalties: emailed papers are lowered by one-half letter 
(e.g., an A paper becomes an A-); late papers are lowered by one-half letter per day. 
 30 pts. – Final Exam (Dec. 16): very different from the midterm. I will show you sample questions 
and an exam outline in class on Dec. 9. The Final Exam will represent: 
o  ~60% new material: recent reading and listening assignments (i.e., Chapters 7-15), and 
lectures and videos since the midterm. 
o  ~40% comprehensive: over-arching concepts, broad history, and general listening skills. 
Extra Credit (your one opportunity): 
 5 pts. – Extra Credit (equivalent to one quiz, or five percent on the final grading scale), requires 
independently listening to popular music that you choose from a list that I provide, and 
then taking a quiz (see the Extra Credit Supplemental Listening List and the Guidelines for 
Extra Credit on Bb). The extra credit quiz will only be offered once, on Dec. 9. Critical: To 
take the quiz, you must first hand in a properly formatted list of 20 pieces that you chose 
and studied specifically for this extra credit assignment. Your formatted listening list is due 
by Nov. 25. The quiz will consist of ten listening excerpts drawn from the Extra Credit 
Supplemental Listening List. This is not required; taking the quiz cannot lower your grade. 
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Schedule: (updated 8/23/2013 1:51 PM) 
All reading and listening assignments are due on the day they are listed. 
Week 1 (Aug. 26) Introduction to American Popular Music 
Lecture/Discussion: Defining “popular music” and an introduction to tools and concepts for listening to and 
analyzing popular music (e.g., form, timbre, texture, meter, etc.). Illustrative listening examples drawn 
from APM, 1850s thru the present.                        Video: Jazz, Episode 1 “Gumbo” 
 
Week 2 (Sept. 2): Labor Day Holiday – University Closed 
I highly recommend that you finish Ch.1 and know the associated Ch.1 listening examples by today (see Sept.9). 
 
Week 3 (Sept. 9): Themes and Streams of American Popular Music (Chapter 1) and “After the Ball”: Popular 
Music of the Nineteenth and Early Twentieth Centuries (Chapter 2) 
Listening: “Barbary [Barbara] Allen”; “Soldier’s Joy” (Tanner); “Soldier’s Joy” (Jarrell); “Coo Coo”; “Long 
John”; “Stagolee”; “La Cumparsita” (Gardel); “La Cumparsita” (Canaro); “Enigue Nigue”; “La Negra”; 
“Jeanie with the Light Brown Hair”; “After the Ball”; “Maple Leaf Rag” (Joplin); “Maple Leaf Rag” 
(Joplin/Morton)            Video: American Roots Music, Episode 1, “When First Unto this Country” 
 
Week 4 (Sept. 16): “Catching As the Small-Pox”: Social Dance and Jazz, 1917–1935 (Chapter 3) 
Quiz 1 covers Chapters 1 through 3 including all listening examples, terms, and people (names) from assigned 
readings, in-class videos, and lectures. See Sample Quiz (in-class handout and available on Bb). 
Listening: “Castle House Rag”; “Tiger Rag”; “Dipper Mouth Blues”; “East St. Louis Toodle-Oo”; “El 
Manicero”; “Whispering”; “Singin’ the Blues”                   Video: Jazz, Episode 2 “The Gift”  
 
Week 5 (Sept. 23): “I Got Rhythm”: The Golden Age of Tin Pan Alley Song, 1920s and 1930s (Chapter 4) 
Listening: “My Blue Heaven”; “April Showers” (both 1921& 1932 recordings); “How Deep Is the Ocean”; “I 
Got Rhythm”; “Alexander’s Ragtime Band” 
                   Video: American Roots Music, Episode 2, “This Land Was Made For You and Me” 
 
Week 6 (Sept. 30): “St. Louis Blues”: Race Records and Hillbilly Music, 1920s and 1930s (Chapter 5)  
Listening: “St. Louis Blues”; “Tom Rushen Blues”; “That Black Snake Moan”; “Cross Road Blues”; “Blue 
Yodel No. 2”; “Waiting for a Train”; “Dreaming with Tears in My Eyes”; “Gospel Ship”; “The Sun 
Didn’t Shine”; “Talking Dust Bowl Blues”                                   Video: Jazz, Episode 3, “Our Language” 
                                                                 
Week 7 (Oct. 7): “In the Mood”: The Swing Era, 1935–1945 (Chapter 6)  
Listening: “Wrappin’ It Up”; “Taking A Chance On Love”; “Ko-Ko” (Ellington); “Caravan”; “Paper Doll”; “In 
the Mood”; “New San Antonio Rose”; “One O’clock Jump”; “Great Speckled Bird”; “Cool Water”; 
“Brazil”; “Nagüe” 
             Video: American Roots Music, Episode 3, “The Times They Are A-Changin’” 
 
Week 8 (Oct. 14) Midterm: Covers reading assignments (Chapters 1 through 6) plus all assigned listening examples, in-
class videos, and lectures thru Oct. 7. Also includes questions from a Timeline for American Popular Music (1828 
– 1935) (see the Timelines in your textbook, pp. 1-4, and pp. 69-72, questions will be drawn directly from them).    
6:30 – 7:25 Video: Jazz, Episode 4, “The True Welcome” 
7:30 – 9:00 Midterm Exam 
 
Week 9 (Oct. 21) “Choo Choo Ch'Boogie”: The Postwar Era, 1946-1954 (Chapter 7)  
Listening: “Nancy (With the Laughing Face)”;  “Choo Choo Ch’Boogie”;  “Nature Boy”;  “Goodnight Irene” 
(Leadbelly); “Goodnight Irene” (The Weavers); “Mambo  No. 5”;  “Mambo Italiano”;  “Black Night”;  
“(I’m Your) Hoochie Coochie Man”;  “Mama, He Treats Your Daughter Mean”;  “Hound Dog”;  “It’s 
Mighty Dark to Travel”;  “The Wild Side of Life”;  “It Wasn’t God Who Made Honkey-Tonk Angels”;  
“I’m So Lonesome I Could Cry”; “Hey Good Lookin’”                                                       
                  Video: American Roots Music, Episode 4, “All My Children of the Sun” 
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Week 10 (Oct. 28): “Rock Around the Clock”: Rock 'n' Roll, 1954-1959 (Chapter 8) 
Listening: “Maybellene”; “Long Tall Sally”; “Don't Be Cruel”; “Charlie Brown”; “Shake, Rattle, and Roll” 
(Turner); “Shake, Rattle, and Roll” (Haley); “Sh-Boom (Life Could Be a Dream)” (The Chords);        
“Sh-Boom (Life Could Be a Dream)” (The Crew Cuts); “Mystery Train” (Little Junior’s Blue Flames); 
“Mystery Train” (Presley); “La Bamba”; “That’ll Be the Day”; “Let’s Have a Party”; “Tom Dooley” 
Video: History of Rock ‘N’ Roll, Episode 1, “Rock ‘N’ Roll Explodes” 
 
Week 11 (Nov. 4): “Good Vibrations”: American Pop and the British Invasion, 1960s (Chapter 9) 
Quiz 2 covers Chs.7 thru 9 including all listening exs., plus terms, and names drawn from videos and lectures. 
Listening: “Be My Baby”; “Uptown”; “My Girl”; “You Can’t Hurry Love”; “Please, Please Me”; “A Hard Day's 
Night”; “Yesterday”; “Eleanor Rigby”; “Good Vibrations”; “Misirlou”; “Watermelon Man”; “El Watusi” 
Video: History of Rock ‘N’ Roll, Episode 2 “Good Rockin’ Tonight” 
 
Week 12 (Nov. 11): “Blowin’ in the Wind”: Country, Soul, Urban Folk, and the Rise of Rock, 1960s (Chapter 10) 
Listening: “You Send Me”; “A Change Is Gonna Come”; “Papa’s Got a Brand New Bag”; “Respect”; “Like a 
Rolling Stone”; “Crossroads”; “Layla”; “Purple Haze”; “All Along the Watch Tower”; “Bad Moon 
Rising”                     Video: History of Rock ‘N’ Roll, Episode 3, “Britain Invades, America Fights Back.”   
 
Week 13 (Nov. 18): The 1970s – Rock Music, Disco, and the Popular Mainstream (Chapter 11) 
Due Today: Your word-processed and properly formatted Extra Credit Supplemental Listening List. (To earn any 
credit, your listening list must follow the formatting guidelines. See Guidelines for Extra Credit on Bb). 
Listening: “Stairway to Heaven”; “Oye Como Va”; “It’s Too Late”; “Superstition”; “Crocodile Rock”; “Love’s 
Theme”; “Thank God I’m A Country Boy”; “Hotel California”; “Love to Love You Baby”; “Bad Girls”; 
“Good Times”; “Breathe In the Air”; “Time”; “Money”; “Mercy Mercy Me (The Ecology) 
Video: Led Zeppelin concert, 1975 “Stairway to Heaven” 
    
Week 14 (Nov. 25) Outsiders’ Music: Progressive Country, Reggae, Salsa, Punk, Funk, & Rap, 1970s (Chapter 12) 
Quiz 3 covers Chs. 10 thru 12 including all listening exs., plus terms, and names drawn from videos and lectures. 
Listening: “Psycho Killer”; “Poncho and Lefty”; “Pedro Navaja”; “The Message”; “I Shot the Sheriff” (Marley); 
“I Shot the Sheriff” (Clapton); “The Harder They Come”; “Rapper’s Delight”           
Video: History of Rock ‘N’ Roll, Episode 5, “Plugging In” 
 
Week 15 (Dec. 2): The 1980s: Digital Technology, MTV & the Popular Mainstream (Ch.13) 
Due Today: Term papers are due in class: Emailed papers are late!  Papers will be returned on Dec. 16. 
Listening: “Lady”; “Sweet Dreams (Are Made of This)”; “What’s Love Got to Do with It”; “Jump”; 
“Sledgehammer”; “Thriller”; “Born in the U.S.A.”; “You Can Call Me Al”; “Like A Virgin”; “When 
Doves Cry”                               Video: History of Rock ‘N’ Roll, Episode 7, “Punk” 
 
Week 16 (Dec. 9): “Smells like Teen Spirit”: Hip-Hop, Alternative Music, & the Entertainment Business (Ch.14) 
and Conclusion (Ch.15) 
Extra Credit Quiz: During a break, but only if you handed in a Supplemental Listening List by Nov. 18. 
Listening: “Smells Like Teen Spirit”; “Walk This Way”; “Night of the Living Baseheads”; “What’s My Name?”; 
“U.N.I.T.Y.”; “Holiday in Cambodia”; “Nowhere to Stand”; “Doo-wop (That Thing)”; “Ladies First”; 
“Not a Pretty Girl”; “Diaraby”; “The Face of Love”; “I Walk the Line”; “Bodysnatchers”;  
“Poker Face”; “Blurred Lines”; “Locked Out of Heaven”; “I Knew You Were Trouble”; “Get Lucky”     
                   Video: History of Rock ‘n’ Roll, Episode 8, “Up From the Underground” 
 
Week 17 (Dec. 16) Final Exam: Covers comprehensive terms (e.g., homophony, riff, and strophic are examples of 
comprehensive terms, so review Chapters 1 – 15), and lectures, videos, and reading/listening assignments since 
the midterm (i.e., Chapters 7 – 15). Term papers returned. 
